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In his influential book Expanded Cinema 
(1970), Gene Youngblood explored the 

pioneering forms of cinematic creation 

with computers and considered the 

HõHFWV�WKDW�WKHVH�PDFKLQHV�ZRXOG�KDYH�RQ�FUHDWLY-

ity itself. While, until then, cinema had been created 

ZLWK�DOO�VRUWV�RI�WHFKQRORJLFDO�GHYLFHV��WKHVH�ZHUH�
no more than tools under the control of the artist. 

But computers, states Youngblood, are able to go 

EH\RQG�VXFK�SDVVLYH�SDUWLFLSDWLRQ��p$V�KH�KDV�GRQH�LQ�
other disciplines without a higher ordering principle, 

PDQ�VR�IDU�KDV�XVHG�WKH�FRPSXWHU�DV�D�PRGLùHG�YHU-
sion of older, more traditional media. […] But the 

FKLVHO��EUXVK��DQG�FDQYDV�DUH�SDVVLYH�PHGLD�ZKHUHDV�
WKH�FRPSXWHU�LV�DQ�DFWLYH�SDUWLFLSDQW�LQ�WKH�FUHDWLYH�
process.”1 Images and sounds are introduced in the 

computer or created with software and therefore con-

YHUWHG�LQWR�GDWD��ZKLFK�FDQ�EH�HQGOHVVO\�SURFHVVHG��
FRSLHG��UHFRQùJXUHG��PL[HG�DQG�GLVSOD\HG�DFFRUGLQJ�
WR�ù[HG�SDUDPHWHUV�RU�DOJRULWKPV��7KH�FRPSXWHU�WKXV�
EHFRPHV�DQ�DFWLYH�SDUWLFLSDQW��DV� LW�FDQ� LQGHSHQ-

dently determine the resulting product (based on a 

VHW�RI�UXOHV��RU�H[HFXWH�DOO�WKH�SRVVLEOH�YDULDWLRQV�RI�D�
JLYHQ�SURFHVV��EH\RQG�WKH�OHYHO�RI�FRQWURO�WKDW�ZRXOG�
be exercised by a creator using a simple tool, such as 

a brush. Youngblood further elaborates this idea by 

quoting computer graphic artist Robert Mallary, who, 

LQ�������ZURWH�DQ�DUWLFOH�WLWOHG�p&RPSXWHU�6FXOSWXUH��
6L[�/HYHOV�RI�&\EHUQHWLFVq�IRU�Artforum. In this text, 

0DOODU\�GHVFULEHV�WKH�FRPSXWHU�DV�pD�WRRO�ZKLFK�FDQ�
be used not only for executing a work of art, but 

FRQFHLYLQJ�RQH�DV�ZHOO�q2 and proposes six stages in 

ZKLFK�WKH�FRPSXWHU�DFWLYHO\�SDUWLFLSDWHV�LQ�WKH�FUH-

DWLYH�SURFHVV��DW�VWDJH�RQH��WKH�FRPSXWHU�LV�PHUHO\�D�
FDOFXODWRU�WKDW�FDQ�SURGXFH�YHUVLRQV�RU�pSURSRVDOVq�IRU�
the artist’s consideration; at stage two, the computer 

is indispensable to the production of the artwork; at 

stage three, the computer is able to choose among 

GLõHUHQW�FRXUVHV�RI�DFWLRQ��EDVHG�RQ�D�VHW�RI�RSWLRQV�
GHùQHG�E\�WKH�SURJUDP��DW�VWDJH�IRXU��WKH�FRPSXWHU�
can make decisions beyond the initial set of param-

HWHUV�DQG�JHQHUDWH�XQH[SHFWHG�RXWFRPHV��$W�WKLV�
stage, according to Mallary, the role of the artist be-

FRPHV�GHEDWDEOH��DQG�WKHUH�LV�HYHQ�WKH�SRVVLELOLW\�RI�
D�pSRVWKXPRXV�SURGXFWLRQ�RI�DUW�q�7KH�DXWKRU�IXUWKHU�
VWDWHV�WKDW�VWDJHV�ùYH�DQG�VL[�PD\�QHYHU�EH�DWWDLQHG��
as they imply that the machine has reached a form of 
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VHOI�VXVWDLQLQJ�H[LVWHQFH�DQG�D�OHYHO�RI�LQWHOOLJHQFH�
DQG�FRQVFLRXVQHVV�WKDW�DOORZV�IRU�WKH�GHYHORSPHQW�
RI�D�FUHDWLYH�SURFHVV�ZLWKRXW�DQ\�DVVLVWDQFH�IURP�D�
KXPDQ�EHLQJ��:KLOH�0DOODU\�FRQFHLYHV�WKHVH�LGHDV�
by focusing on sculpture, Youngblood applies the six 

OHYHOV�RI�F\EHUQHWLFV�WR�FRPSXWHU�FLQHPD��ZKLFK�KH�
H[SHFWV�ZLOO�JHQHUDWH�pD�QHZ�DHVWKHWLF�GLVFLSOLQH�WKDW�
EHDUV�OLWWOH�UHVHPEODQFH�WR�SUHYLRXV�QRWLRQV�RI�DUW�DQG�
WKH�FUHDWLYH�SURFHVV�q3 

More than forty years after the publication of 

<RXQJEORRGoV�HVVD\��WKH�XVH�RI�FRPSXWHUV�KDV�UHYROX-

tionized many aspects of cinema, allowing for more 

VRSKLVWLFDWHG�YLVXDO�HõHFWV�EXW�DOVR�WUDQVIRUPLQJ�LWV�
distribution channels and introducing the ability to 

PDQLSXODWH��HGLW�DQG�UHPL[�WKH�FRQWHQWV�RI�D�ùOP�LQ�
multiple ways. While in most cinematic productions 

WKH�FRPSXWHU�KDV�UHPDLQHG�D�pSDVVLYHq�WRRO��XVHG�LQ�
WKH�GLõHUHQW�VWDJHV�RI�HGLWLQJ�DQG�SRVW�SURGXFWLRQ��
EXW�ZLWKRXW�DQ\�DJHQF\���VHYHUDO�DUWLVWLF�SURMHFWV�
KDYH�H[SORUHG�WKH�SRVVLELOLWLHV�RI�XVLQJ�WKH�DXGLR�
DQG�YLVXDO�FRQWHQW�RI�D�ùOP��RU�HYHQ�LWV�VFULSW��DV�UDZ�
data that feeds a process partly or fully controlled by 

D�FRPSXWHU��7KH�RXWFRPHV�RI�WKHVH�SURMHFWV�VSHDN�
of new forms of cinematic language, an unwilling 

LQWHUDFWLRQ�EHWZHHQ�YLHZHU�DQG�PRYLQJ�SLFWXUH��
endlessly mutable narrations and, ultimately, a radi-

FDO�VKLIW�LQ�WKH�SHUFHSWLRQ�RI�WKH�ùOP�DV�WKH�KXPDQ�
YLHZHU�LV�UHSODFHG�E\�WKH�FRPSXWHU��
,Q�������DUWLVW�&DUOR�=DQQL�UHFRUGHG�D�VKRUW�PRYLH�
consisting of a single scene in which a man is lying, 

bare chested and apparently ill, in a dim-lit bedroom. 

$�ZRPDQ�HQWHUV�WKH�URRP�DQG�FRPIRUWV�KLP��$V�WKH�
couple lie in bed, she is asleep but he lies awake 

with a far-away look in his face, while dark dots 

VSUHDG�DOO�RYHU�KLV�ERG\��7KH�RQH�PLQXWH�ILOP�ZDV�
GLVSOD\HG�H[FOXVLYHO\�RQOLQH�IRU�WKH�SHULRG�RI�RQH�
\HDU��:KHQ�YLVLWRUV�DFFHVVHG�WKH�VHUYHU�KRVWLQJ�WKH�
PRYLH��WKHLU�,3�DGGUHVV��FRXQWU\�RI�RULJLQ��DV�ZHOO�DV�
the date and time of access were processed using 

*RRJOH�$QDO\WLFV��7KLV�GDWD�ZDV�XVHG�WR�UH�HGLW�WKH�
ùOP��VR�WKDW�D�QHZ�PRYLH�ZDV�SURGXFHG�WKH�IROORZLQJ�
GD\��WKH�GDUN�GRWV�FRYHULQJ�WKH�PDQoV�ERG\��ZKLFK�
remind of melanoma) were digitally added accord-

LQJ�WR�WKH�QXPEHU�RI�XVHUV�YLVLWLQJ�WKH�ZHEVLWH�DQG�
WKHLU�FRXQWU\�RI�RULJLQ��7KH�YLHZHUV�WKXV�GHWHUPLQHG�
the amount and position of the dots, contributing 

to the spread of the illness on the character’s body. 

7LWOHG�The Possible Ties Between Illness and Success 
(2006),4�=DQQL�GHVFULEHG�WKLV�SURMHFW�DV�pGDWD�FLQHPD�q�
VLQFH�WKH�PRYLH�ZDV�DFWXDOO\�WUDQVIRUPHG��ERWK�LQ�LWV�
appearance and in the intensity of the story, by the 

GDWD�UHWULHYHG�IURP�,QWHUQHW�XVHUV��7KH�SURFHVV�ZDV�
entirely automated, based on a set of parameters es-

tablished by the artist, who was assisted by program-

PHU�$JXVWLQ�*DU]RQ�0DVRQ��'XULQJ�WKH�\HDU�LQ�ZKLFK�
WKH�SURMHFW�ZDV�RQOLQH��LW�JHQHUDWHG�DOPRVW�����PRY-

LHV��=DQQL�LQWHQGHG�WR�H[SORUH�WKH�pLQWLPDWH�EDODQFH�
between isolation and public presence”5 in this inter-

DFWLYH�ùOP��EXW�DOVR�H[SHULPHQWHG�ZLWK�D�QHZ�IRUP�
RI�FLQHPDWLF�QDUUDWLRQ��7KH�XVH�RI�WKH�ZRUG�pFLQHPDq�
LQ�WKH�DUWLVWoV�GHVFULSWLRQ�RI�WKH�SURMHFW�LV�IDU�IURP�
JUDWXLWRXV��=DQQL�ZRUNHG�ZLWK�SURIHVVLRQDOV�IURP�WKH�
PRYLH�LQGXVWU\��LQFOXGLQJ�DFWRUV�,JQD]LR�2OLYD�DQG�
6WHIDQLD�2UVROD�*DUHOOR�DQG�2VFDU�ZLQQLQJ�FRPSRVHU�
Gabriel Yared. He added the full credits list at the 

HQG�RI�WKH�ùOP�DV�DQ�LQWHJUDO�SDUW�RI�WKH�DUWZRUN�DQG�
FRQFHLYHG�D�VWRU\�WKDW��ZKLOH�EHLQJ�VLPSOH�HQRXJK�WR�
EH�XQGHUVWRRG�ZLWKRXW�ZRUGV��LQFRUSRUDWHV�VHYHUDO�
OD\HUV�RI�PHDQLQJ��7KH�VLOHQW�GLDORJXH�EHWZHHQ�WKH�

DFWRUV��D�ODFRQLF�PXVLF�VFRUH�DQG�WKH�YRLFH�RYHU�QDU-
ration by John Haskell, who reads the last page of his 

QRYHO�American Purgatorio, add to the changing dis-

WULEXWLRQ�RI�WKH�GRWV�LQ�PDNLQJ�HYHU\�YHUVLRQ�RI�WKLV�
SURMHFW�D�GLõHUHQW�PRYLH��
=DQQLoV�DUWZRUN��ZKLFK�H[HPSOLILHV�0DOODU\oV�VWDJH�
three of cybernetics, is based on data collected from 

WKH�,QWHUQHW��$UWLVW�*UÄJRU\�&KDWRQVN\�DOVR�XVHV�WKLV�
resource in series of artworks that explore what he 

terms Flußgeist, WKH�pVSLULWq�RI�RXU�WLPHV�DV�LQWHUSUHWHG�
WKURXJK�WKH�GDWD�ûRZ�RQ�WKH�JOREDO�QHWZRUN��7KH�DUW-

ist uses this apparently inexhaustible source of con-

WHQW�WR�H[SORUH�WKH�SRVVLELOLW\�RI�JHQHUDWLQJ�D�pùFWLRQ�
ZLWKRXW�QDUUDWLYH�q�DQ�LQILQLWH�VWRU\�WKDW�XQIROGV�LQ�
IURQW�RI�RXU�H\HV�ZLWKRXW�D�VSHFLùF�PHDQLQJ�RU�LQWHQ-

WLRQ��UDWKHU��LW�LV�WKH�YLHZHU�ZKR�H[WUDFWV�PHDQLQJ�RXW�
RI�D�VXFFHVVLRQ�RI�LPDJHV��WH[WV�DQG�VRXQGV��7KH�VSHF-

WDWRU�WDNHV�RQ�D�VRPHZKDW�DFWLYH�UROH��LQ�WKLV�FDVH�E\�
LQYHQWLQJ�D�QDUUDWLYH�ZKHUH�WKHUH�LV�QRQH��,Q�L’attente/
The Waiting (2007),6 the user accesses a website that 

GLVSOD\V�D�PDVKXS�RI�)OLFNU�SKRWRV��7ZLWWHU�SRVWV��D�
SUH�UHFRUGHG�YLGHR�RI�SHRSOH�ZDLWLQJ�DW�D�WUDLQ�VWD-

Carlo Zanni, The Possible Ties Between Illness and Success. Still frame. Courtesy of the artist.



Grégory Chatonsky, L’Attente/The Waiting. Screenshot. Courtesy of the artist.



Nicolas Maigret, The Pirate Cinema. Installation view. Courtesy of the artist.
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WLRQ�DQG�DQ�DPELHQW�VRXQGWUDFN�DJDLQVW�D�EODFN�EDFNJURXQG��7KH�DUWZRUN�FRQVLVWV�
of a program that extracts tweets and looks for images based on the words includ-

HG�LQ�HDFK�SRVW��7KHVH�LPDJHV�DUH�FRPELQHG�ZLWK�WKH�YLGHR�UHFRUGHG�E\�WKH�DUWLVW��
WKH�PHGLWDWLYH�VRXQGWUDFN�DGGLQJ�WR�WKH�HõHFW�RI�ZDWFKLQJ�D�ùOP��&KDWRQVN\oV�
ZRUN�LQFOXGHV�QXPHURXV�UHIHUHQFHV�WR�FLQHPD��VXFK�DV�WULEXWHV�WR�-HDQ�/XF�*RGDUG�
DQG�'DYLG�/\QFK��DQG�WKHUHIRUH�WKH�SDUWLFXODU�VHWXS�RI�WKH�HOHPHQWV�DQG�WKH�XVH�RI�
D�EODFN�EDFNJURXQG�UHIHU�WR�WKH�FLQHPDWLF�H[SHULHQFH��$V�WKH�DUWLVW�VWDWHV��pWKH�XVH�
RI�GDUNQHVV�LV�RQH�RI�WKH�FRQQHFWLQJ�WKUHDGV�RI�P\�ZRUN�>���@�3HUKDSV��LW�LV�DOVR�D�ZD\�
to watch the Internet as if in a dark theatre, in this waiting and loss of oneself.”7�$�
more direct reference to cinema can be found in Sodome@home (2008),8 an online 

DUWZRUN�WKDW�XVHV�WKH�VFULSW�IURP�3LHU�3DROR�3DVROLQLoV�ODVW�ùOP��Salò, or the 120 Days 
of Sodom (1975), as source material to generate a sequence of images extracted 

from Flickr that substitute the images filmed by the Italian director with those 

WDNHQ�E\�,QWHUQHW�XVHUV�DQG�SUHVHQWHG�LQ�D�GLõHUHQW�FRQWH[W��
$Q�DSSURSULDWLRQLVW�WHFKQLTXH�LV�DOVR�SUHVHQW�LQ�WKH�IXOO\�DXWRPDWHG�SURFHVV�WKDW�
takes place in Nicolas Maigret’s The Pirate Cinema (2013).9 Using data interception 

VRIWZDUH��WKH�DUWLVW�FUHDWHV�D�YLGHR�LQVWDOODWLRQ�WKDW�GLVSOD\V�WKH�PRVW�YLHZHG�WRU-
UHQWV�DV�WKH\�DUH�GRZQORDGHG��6LQFH�WRUUHQWV�DUH�GRZQORDGHG�LQ�LUUHJXODU�IUDJ-

PHQWV�DQG�QRW�DV�D�VLQJOH�ùOH��WKH�SURMHFWLRQ�VFUHHQ�VKRZV�D�P\ULDG�RI�RQH�VHFRQG�
JOLPSVHV�RI�WKH�PRVW�SRSXODU�+ROO\ZRRG�ùOPV��SRUQ�PRYLHV��YLGHR�FOLSV��VSRUWV�
PDWFKHV�RU�79�VHULHV�LQ�DQ�HQGOHVV�VHTXHQFH��6RPH�LPDJHV�ORDG�LQ�IXOO��RWKHUV�
VKRZ�JOLWFKHV��DQG��LURQLFDOO\��VRPHWLPHV�WKH�ORJR�RI�D�PDMRU�ùOP�VWXGLR�DSSHDUV�
LQ�WKH�WLWOH�VHTXHQFH�RI�RQH�RI�WKH�SLUDWHG�ùOPV��7KH�VRXQG�RI�HDFK�FOLS�FRQWULEXWHV�
WR�JHQHUDWH�D�FRQIXVLQJ�FROODJH�RI�FRQWHQWV�WKDW��DV�LQ�&KDWRQVN\oV�ZRUN��LQYLWH�WKH�
YLHZHU�WR�FUHDWH�D�QHZ�VWRU\��6WLOO��DQ�DOWHUQDWLYH�QDUUDWLRQ�LV�QRW�WKH�PDLQ�VXEMHFW�
RI�WKLV�DUWZRUN��0DLJUHW�VWDWHV�WKDW�pThe Pirate Cinema�SURSRVHV�WR�ZDWFK�WKH�ùOPV�
again through the logic of cables,”10 indicating that what we should look for in the 

images is not so much what they are telling, but what their presence in this system 

WHOOV�XV�DERXW�WKHLU�FRQVXPSWLRQ��%\�FUHDWLQJ�D�PXOWL�IDFHWHG�pùOPq�IURP�WKH�ûRZ�
RI�GDWD��WKH�DUWLVW�DFWXDOO\�FUHDWHV�D�PRYLH�DERXW�3HHU�WR�3HHU�QHWZRUNV�DQG�WKH�
LQWLPDWH�UHODWLRQVKLS�EHWZHHQ�XVHUV�DQG�WKH�FRQWHQWV�WKH\�ZDWFK�DQG�VKDUH��7KH�
IUHTXHQW�DSSHDUDQFH�RI�FHUWDLQ�ORJRV��IDFHV�DQG�FRQWHQWV��IURP�EORFNEXVWHU�PRY-

LHV�WR�SRUQ��VXJJHVWV�D�UHûHFWLRQ�DERXW�WKH�VWDWXV�RI�FRPSDQLHV�DQG�LQGLYLGXDOV�LQ�
WKH�PHGLD�VSKHUH��WKH�YLUDO�TXDOLW\�RI�VRPH�SURGXFWV��DQG�WKH�WDERRV�WKDW�VHSDUDWH�
ZKDW�LV�EURDGO\�DQG�SXEOLFO\�VKDUHG�DQG�ZKDW�EHORQJV�WR�D�SULYDWH��KLGGHQ�SDUW�RI�
RXU�KDUG�GULYHV��
7KH�IUDJPHQWDWLRQ�RI�WKH�FLQHPDWLF�QDUUDWLYH�WDNHV�D�GLõHUHQW�DSSURDFK�LQ�$QWRLQH�
6FKPLWW�DQG�'HOSKLQH�'RXNKDQoV�Fractal Film ��������'RXNKDQ�ZURWH�DQG�VKRW�D�
ZRUGOHVV�VFHQH�LQYROYLQJ�VL[�FKDUDFWHUV�ZKR�SHUIRUP�VHYHUDO�FKRUHRJUDSKHG�DF-

WLRQV�WKDW�FDQ�EH�LQWHUSUHWHG�LQ�PXOWLSOH�ZD\V��7KHLU�JODQFHV��IDFLDO�H[SUHVVLRQV�
DQG�ERG\�PRYHPHQWV�VXJJHVW�GLõHUHQW�UHODWLRQVKLSV�EHWZHHQ�WKHP��GHSHQG-

LQJ�RQ�ZKDW�JDLQV�SURPLQHQFH�DQG�ZKDW�LV�OHIW�LQ�WKH�EDFNJURXQG��7KH�IUDPLQJ�
DQG�PRYHPHQW�RI�WKH�FDPHUD�WKXV�EHFRPHV�D�FUXFLDO�HOHPHQW�LQ�HVWDEOLVKLQJ�WKH�
PHDQLQJ�RI�WKH�VWRU\��'RXNKDQ�VKRW�WKH�VFHQH�LQ�YHU\�KLJK�GHùQLWLRQ���.��IURP�
HLJKW�GLõHUHQW�DQJOHV��7KLV�IRRWDJH�LV�WKHQ�H[SORUHG�E\�D�VRIWZDUH�EDVHG�FDPHUD��
GHVLJQHG�DQG�ZULWWHQ�E\�$QWRLQH�6FKPLWW��WKDW�]RRPV�LQ�DQG�QDYLJDWHV�WKH�LPDJHV�
DFFRUGLQJ�WR�VHYHUDO�UXOHV�ZULWWHQ�E\�WKH�DUWLVWV��7KH�FDPHUD�FKRRVHV�RQH�UXOH�DW�
UDQGRP�DQG�IROORZV�LW��UHVXOWLQJ�LQ�D�GLõHUHQW�PRYLH�RI�WKH�VDPH�VFHQH�HDFK�WLPH��
2QH�DIWHU�DQRWKHU��WKHVH�DXWRPDWLFDOO\�JHQHUDWHG�VFHQHV�DUH�SOD\HG�LQ�DQ�HQGOHVV��
HYHU�FKDQJLQJ�ORRS�WKDW��DFFRUGLQJ�WR�WKH�DXWKRUV��pSURFHHGV�WR�DQ�H[KDXVWLRQ�RI�
WKH�YLHZ�RQ�D�JLYHQ�VFHQH�q11 Fractal Film explores cinematic language through 

HGLWLQJ�DQG�D�VHW�RI�UXOHV�WKDW�DOORZ�WKH�FRPSXWHU�WR�FUHDWH�LQùQLWH�YHUVLRQV�RI�WKH�
VDPH�VFHQH��ZKLOH�DYRLGLQJ�WKH�VLPSOH�GLVSOD\�RI�UDQGRP�IUDJPHQWV��%\�IROORZLQJ�
WKHVH�UXOHV��WKH�JHQHUDWHG�YLGHR�PDNHV�VHQVH�LQ�LWVHOI�DQG�WKHUHIRUH�VXJJHVWV�D�
SDUWLFXODU�VWRU\�LQ�D�ZD\�WKDW�LV�FORVHU�WR�=DQQLoV�Possible Ties�WKDQ�WR�&KDWRQVN\oV�RU�
0DLJUHWoV�H[SORUDWLRQV�RI�WKH�GDWD�ûRZ�
:KLOH�DOO�WKHVH�SURMHFWV�DGGUHVV�WKH�YLHZHU�ZLWK�GLõHUHQW�IRUPV�RI�FLQHPDWLF�
QDUUDWLYHV��%HQ�*URVVHUoV�Computers Watching Movies (2013)12�UHYHUVHV�WKH�UH-

lationship between user and computer by turning the latter into a spectator. 

7KH�DUWLVW�ZURWH�D�VRIWZDUH�SURJUDP�WKDW�XVHV�FRPSXWHU�YLVLRQ�DOJRULWKPV�DQG�
DUWLùFLDO�LQWHOOLJHQFH�URXWLQHV�WR�SURYLGH�D�FRPSXWHU�V\VWHP�ZLWK�WKH�DELOLW\�WR�
GHFLGH�ZKDW�LW�pZDWFKHVq�LQ�D�ùOP�VHTXHQFH��DQDO\]H�WKH�YLVXDO�HOHPHQWV�DQG�
PRYHPHQWV�DQG�FKRRVH�ZKHUH�WR�SODFH�LWV�DWWHQWLRQ��7KH�FRPSXWHUoV�H\HV�DUH�
UHSUHVHQWHG�E\�D�VNHWFKLQJ�SURFHVV�WKDW�LV�GLVSOD\HG�RYHU�D�ZKLWH�EDFNJURXQG��

Ben Grosser, Computers Watching Movies (American Beauty). Still frame. Courtesy of the artist.

V\QFKURQL]HG�ZLWK�WKH�DXGLR�RI�VL[�SRSXODU�ùOP�FOLSV�IURP�WKH�PRYLHV�2001: A 
Space Odyssey, American Beauty, Inception, Taxi Driver, The Matrix and Annie Hall. 
%\�ZDWFKLQJ�ZKDW�JUDEV�WKH�DWWHQWLRQ�RI�WKH�FRPSXWHU��WKH�YLHZHU�UH�FUHDWHV�WKH�
RULJLQDO�VFHQH�LQ�KHU�PLQG�DQG�FRPSDUHV�WKH�ZD\�WKH�PDFKLQH�ORRNV�DW�WKH�ùOP�
ZLWK�KHU�RZQ�YLVLRQ��WKH�YLHZHU�LV�ùQDOO\�QRW�ZDWFKLQJ�D�ùOP�EXW�UHûHFWLQJ�RQ�
KHU�RZQ�ZD\�RI�ORRNLQJ��*URVVHUoV�DUWZRUN�HQWHUV�WKH�IRXUWK�OHYHO�RI�F\EHUQHWLFV�
DQG�FORVHV�WKH�FLUFXODU�FRQQHFWLRQ�EHWZHHQ�YLHZHU��ùOP�DQG�FRPSXWHU�GHYHO-
RSHG�LQ�WKH�ZRUNV�SUHYLRXVO\�PHQWLRQHG�
7KHVH�DUWZRUNV�DUH�SUHVHQWHG�DW�WKH�0HGLD�$UW�)XWXUHV�IHVWLYDO��0XUFLD��6SDLQ��
$SULO�������������13�LQ�D�SURJUDP�WKDW�,�FXUDWHG�IRU�WKH�)LOP�$UFKLYH�RI�0XUFLD��(DFK�
DUWZRUN�LV�VFUHHQHG�LQ�WKH�)LOP�$UFKLYHoV�PRYLH�WKHDWHU�LQ�D�FRQWLQXRXV�ORRS�GXU-
LQJ�RQH�GD\��7KH�DXGLHQFH�LV�LQYLWHG�WR�IUHHO\�HQWHU�DQG�OHDYH�WKH�SURMHFWLRQ�URRP��
staying for as long as they wish while the artworks execute their particular rou-

tines, in most cases without beginning or end. In this manner, the context of the 

PRYLH�WKHDWHU�DQG�WKH�XVXDO�ZD\�RI�H[SHULHQFLQJ�D�ùOP�DUH�FRQIURQWHG�ZLWK�D�VH-

ries of artworks that, as Youngblood predicted, open up a new aesthetic discipline. 
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DDQV�VRQ�OLYUH�LQûXHQW��Expanded Cinema (1970), Gene Youngblood a explo-

UÄ�OHV�IRUPHV�GoDYDQW�JDUGH�GH�OD�FUÄDWLRQ�FLQÄPDWRJUDSKLTXH�DX�PR\HQ�
GoRUGLQDWHXUV�HW�H[DPLQÄ�OHV�HõHWV�TXH�FHV�PDFKLQHV�SHXYHQW�DYRLU�VXU�OD�

FUÄDWLYLWÄ�HOOH�PÅPH��%LHQ�TXH��MXVTXH�O»��OH�FLQÄPD�DLW�ÄWÄ�FUÄÄ�DYHF�WRXWHV�VRUWHV�
GH�GLVSRVLWLIV�WHFKQRORJLTXHV��LO�QH�VoDJLVVDLW�O»�TXH�GoRXWLOV�VXU�OHVTXHOV�OoDUWLVWH�
H[HUÂDLW�VRQ�FRQWUÏOH��2U�OHV�RUGLQDWHXUV��DöUPH�<RXQJEORRG��VRQW�FDSDEOHV�GoDOOHU�
DX�GHO»�GH�FHWWH�SDUWLFLSDWLRQ�SDVVLYH�����&RPPH�LO�OoD�IDLW�GDQV�GoDXWUHV�GLVFLSOLQHV��
VDQV�SULQFLSH�GoRUJDQLVDWLRQ�VXSÄULHXU��OoKRPPH��MXVTXoLFL��D�XWLOLVÄ�OoRUGLQDWHXU�
FRPPH�XQH�YHUVLRQ�PRGLùÄH�GH�PÄGLDV�SOXV�DQFLHQV�RX�SOXV�WUDGLWLRQQHOV��>���@�0DLV�
le ciseau, la brosse et la toile sont des supports passifs alors que l’ordinateur est un 

SDUWLFLSDQW�DFWLI�GDQV�OH�SURFHVVXV�FUÄDWLI1 ». Images et sons sont introduits dans 

OoRUGLQDWHXU�RX�FUÄÄV�DX�PR\HQ�GH�ORJLFLHOV��SXLV�FRQYHUWLV�HQ�GRQQÄHV�TXL�SHXYHQW�
VDQV�ùQ�ÅWUH�WUDQVIRUPÄHV��FRSLÄHV��UHFRQùJXUÄHV��PL[ÄHV�HW�DöFKÄHV�HQ�IRQFWLRQ�
GH�SDUDPÃWUHV�IL[HV�RX�GoDOJRULWKPHV��/oRUGLQDWHXU�GHYLHQW�DLQVL�XQ�SDUWLFLSDQW�
DFWLI��FDU�LO�SHXW�GÄWHUPLQHU�GH�PDQLÃUH�LQGÄSHQGDQWH�OH�SURGXLW�UÄVXOWDQW��EDVÄ�VXU�
XQ�HQVHPEOH�GH�UÃJOHV��RX�H[ÄFXWHU�WRXWHV�OHV�YDULDWLRQV�SRVVLEOHV�GoXQ�SURFHVVXV�
GRQQÄ��DX�GHO»�GX�QLYHDX�GH�FRQWUÏOH�TXL�VHUDLW�H[HUFÄ�SDU�XQ�FUÄDWHXU�XWLOLVDQW�XQ�
VLPSOH�RXWLO��XQH�EURVVH��SDU�H[HPSOH��<RXQJEORRG�SUÄFLVH�HQFRUH�FHWWH�LGÄH�HQ�
citant l’artiste infographiste Robert Mallary, qui publiait, en 1969, a un article inti-

WXOÄ���&RPSXWHU�6FXOSWXUH��6L[�/HYHOV�RI�&\EHUQHWLFV������6FXOSWXUH�LQIRUPDWLTXH���
VL[�QLYHDX[�GH�F\EHUQÄWLTXH�����SRXU�OD�UHYXH�Artforum��'DQV�FH�WH[WH��0DOODU\�GÄFULW�
OoRUGLQDWHXU�FRPPH���XQ�RXWLO�TXL�SHXW�ÅWUH�XWLOLVÄ�QRQ�VHXOHPHQW�SRXU�OoH[ÄFXWLRQ�
GoXQH�yXYUH�GoDUW��PDLV�DXVVL�ELHQ�SRXU�OD�FRQFHYRLU2����,O�LQGLTXH�VL[�QLYHDX[�RÔ�
OoRUGLQDWHXU�SDUWLFLSH�DFWLYHPHQW�DX�SURFHVVXV�FUÄDWLI���DX�SUHPLHU��OoRUGLQDWHXU�HVW�
VLPSOHPHQW�XQH�FDOFXODWULFH�TXL�SHXW�SURGXLUH�GHV�YHUVLRQV�RX�GHV���SURSRVLWLRQV���
TXL�VHURQW�VRXPLVHV�»�OoH[DPHQ�GH�OoDUWLVWH��DX�GHX[LÃPH�QLYHDX��OoRUGLQDWHXU�HVW�
LQGLVSHQVDEOH�»�OD�SURGXFWLRQ�GH�OoyXYUH�GoDUW��DX�WURLVLÃPH�QLYHDX��OoRUGLQDWHXU�
HVW�HQ�PHVXUH�GH�FKRLVLU�HQWUH�OHV�GLõÄUHQWHV�OLJQHV�GoDFWLRQ��HQ�VoDSSX\DQW�VXU�XQ�
HQVHPEOH�GoRSWLRQV�GÄWHUPLQÄHV�SDU�OH�SURJUDPPH��DX�TXDWULÃPH�QLYHDX��OoRUGL-
QDWHXU�SHXW�SUHQGUH�GHV�GÄFLVLRQV�DX�GHO»�GH�OD�SUHPLÃUH�VÄULH�GH�SDUDPÃWUHV�HW�
JÄQÄUHU�GHV�UÄVXOWDWV�LQDWWHQGXV����FH�VWDGH��VHORQ�0DOODU\��OH�UÏOH�GH�OoDUWLVWH�HVW�
UHPLV�HQ�TXHVWLRQ��HW�LO�\�D�PÅPH�SRVVLELOLWÄ�GoXQH���SURGXFWLRQ�SRVWKXPH�GH�OoDUW����
/oDXWHXU�VRXWLHQW�TXH�OHV�QLYHDX[�FLQT�HW�VL[�QH�SHXYHQW�MDPDLV�ÅWUH�DWWHLQWV��FDU�LOV�
LPSOLTXHQW�TXH�OD�PDFKLQH�D�DWWHLQW�XQH�IRUPH�GoH[LVWHQFH�DXWRQRPH�HW�XQ�GHJUÄ�
GoLQWHOOLJHQFH�HW�GH�FRQVFLHQFH�TXL�OXL�SHUPHWWHQW�GH�GÄYHORSSHU�XQ�SURFHVVXV�
FUÄDWLI�VDQV�LQWHUYHQWLRQ�DXFXQH�GoXQ�ÅWUH�KXPDLQ��$ORUV�TXH�0DOODU\�FRQÂRLW�FHV�
LGÄHV�HQ�PHWWDQW�OoDFFHQW�VXU�OD�VFXOSWXUH��<RXQJEORRG�DSSOLTXH�OHV�VL[�QLYHDX[�GH�
OD�F\EHUQÄWLTXH�DX�FLQÄPD�LQIRUPDWLTXH��OHTXHO��VHORQ�OXL��GHYUDLW�HQJHQGUHU���XQH�
QRXYHOOH�GLVFLSOLQH�HVWKÄWLTXH�TXL�QH�UHVVHPEOH>UD@�JXÃUH�DX[�QRWLRQV�DQWÄULHXUHV�
GH�OoDUW�HW�GX�SURFHVVXV�FUÄDWLI3. »
3OXV�GH�TXDUDQWH�DQV�DSUÃV�OD�SXEOLFDWLRQ�GH�OoHVVDL�GH�<RXQJEORRG��OoXWLOLVDWLRQ�GHV�
RUGLQDWHXUV�D�UÄYROXWLRQQÄ�GH�QRPEUHX[�DVSHFWV�GX�FLQÄPD��SHUPHWWDQW�GHV�HõHWV�
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YLVXHOV�SOXV�VRSKLVWLTXÄV��PDLV�DXVVL�OD�WUDQVIRUPDWLRQ�GH�VHV�FDQDX[�GH�GLVWULEXWLRQ�
HW�OoLQVWDXUDWLRQ�GH�OD�SRVVLELOLWÄ�GH�PDQLSXOHU��GH�PRGLùHU�RX�GH�UHPL[HU�OH�FRQWH-

QX�GoXQ�ùOP�GH�PXOWLSOHV�IDÂRQV��$ORUV�TXH�GDQV�OD�SOXSDUW�GHV�SURGXFWLRQV�FLQÄ-

PDWRJUDSKLTXHV��OoRUGLQDWHXU�HVW�UHVWÄ�XQ�RXWLO���SDVVLI����XWLOLVÄ�GDQV�OHV�GLõÄUHQWHV�
ÄWDSHV�GX�PRQWDJH�HW�GH�OD�SRVWSURGXFWLRQ��PDLV�VDQV�DXFXQH�DXWRQRPLH���SOX-

VLHXUV�SURMHWV�DUWLVWLTXHV�RQW�H[SORUÄ�OHV�SRVVLELOLWÄV�GoXWLOLVDWLRQ�GX�FRQWHQX�DXGLR�
HW�YLGÄR�GoXQ�ùOP��YRLUH�GH�VRQ�VFÄQDULR��HQ�WDQW�TXH�GRQQÄHV�EUXWHV�DOLPHQWDQW�
XQ�SURFHVVXV�SDUWLHOOHPHQW�RX�HQWLÃUHPHQW�FRQWUÏOÄ�SDU�RUGLQDWHXU��/HV�UÄVXOWDWV�
GH�FHV�SURMHWV�SDUOHQW�GH�QRXYHOOHV�IRUPHV�GH�ODQJDJH�FLQÄPDWRJUDSKLTXH��GoXQH�
LQWHUDFWLRQ�GLõÄUHQWH�HQWUH�OH�VSHFWDWHXU�HW�OoLPDJH�HQ�PRXYHPHQW��GH�QDUUDWLRQV�
PXWDEOHV�»�OoLQùQL�HW��XOWLPHPHQW��GoXQ�FKDQJHPHQW�UDGLFDO�GDQV�OD�SHUFHSWLRQ�GX�
ùOP�»�PHVXUH�TXH�OoREVHUYDWHXU�KXPDLQ�HVW�UHPSODFÄ�SDU�OoRUGLQDWHXU�
(Q�������OoDUWLVWH�&DUOR�=DQQL�HQUHJLVWUDLW�XQ�FRXUW�PÄWUDJH�FRQVWLWXÄ�GoXQH�VHXOH�
VFÃQH�GDQV�ODTXHOOH�XQ�KRPPH�HVW�FRXFKÄ��WRUVH�QX�HW�DSSDUHPPHQW�PDODGH��
GDQV�XQH�FKDPEUH�VRPEUH��8QH�IHPPH�HQWUH�GDQV�OD�SLÃFH�HW�OH�UÄFRQIRUWH��3XLV�
OH�FRXSOH�HVW�ÄWHQGX�VXU�OH�OLW��RÔ�HOOH�VoHQGRUW��PDLV�OXL�UHVWH�ÄYHLOOÄ�DYHF�XQ�UHJDUG�
ORLQWDLQ�VXU�VRQ�YLVDJH��WDQGLV�TXH�GHV�SRLQWV�VRPEUHV�DSSDUDLVVHQW�VXU�WRXW�VRQ�
FRUSV��/H�ùOP�GoXQH�PLQXWH�D�ÄWÄ�GLõXVÄ�H[FOXVLYHPHQW�HQ�OLJQH��XQH�DQQÄH�GXUDQW��
/RUVTXH�OHV�YLVLWHXUV�DFFÄGDLHQW�DX�VHUYHXU�KÄEHUJHDQW�OH�ùOP��OHXU�DGUHVVH�,3��OHXU�
SD\V�GoRULJLQH��DLQVL�TXH�OD�GDWH�HW�OoKHXUH�GH�OHXU�YLVLWH�ÄWDLHQW�SDVVÄV�DX�FULEOH�
GH�*RRJOH�$QDO\WLFV��&HV�GRQQÄHV�ÄWDLHQW�HQVXLWH�XWLOLVÄHV�SRXU�UÄÄGLWHU�OH�ùOP��
GH�VRUWH�TXoXQ�QRXYHDX�ùOP�ÄWDLW�SURGXLW�FKDTXH�MRXU��/HV�SRLQWV�QRLUV�FRXYUDQW�
OH�FRUSV�GH�OoKRPPH��HW�UDSSHODQW�OH�GÄYHORSSHPHQW�GH�PÄODQRPHV��VH�PXOWL-
SOLDLHQW�HQ�IRQFWLRQ�GX�QRPEUH�GoXWLOLVDWHXUV�YLVLWDQW�OH�VLWH�:HE�DLQVL�TXH�GH�OHXU�
SD\V�GoRULJLQH��/HV�LQWHUQDXWHV�GÄWHUPLQDLHQW�DLQVL�OD�TXDQWLWÄ�HW�OD�SRVLWLRQ�GHV�
SRLQWV��HW�FRQWULEXDLHQW�»�OD�SURSDJDWLRQ�GH�OD�PDODGLH�VXU�OH�FRUSV�GX�SHUVRQQDJH��
,QWLWXOÄ�Possible Ties Between Illness and Success (Les liens possibles entre la maladie 
et la réussite, 2006)4�OH�SURMHW�GH�=DQQL�HVW�GÄFULW�SDU�OoDUWLVWH�FRPPH���FLQÄPD�GH�
GRQQÄHV����(Q�HõHW��OH�ùOP�D�ÄWÄ�HõHFWLYHPHQW�WUDQVIRUPÄ��WDQW�GDQV�VRQ�DSSDUHQFH�
TXH�GDQV�OoLQWHQVLWÄ�GH�OoKLVWRLUH��SDU�OHV�GRQQÄHV�UÄFXSÄUÄHV�DXSUÃV�GHV�XWLOLVDWHXUV�
Go,QWHUQHW��/H�SURFHVVXV�D�ÄWÄ�HQWLÃUHPHQW�DXWRPDWLVÄ�VXU�OD�EDVH�GoXQ�HQVHPEOH�
GH�SDUDPÃWUHV�ÄWDEOLV�SDU�OoDUWLVWH��TXL�ÄWDLW�DVVLVWÄ�SDU�OH�SURJUDPPHXU�$JXVWLQ�
*DU]RQ�0DVRQ��$X�FRXUV�GH�OoDQQÄH�RÔ�OH�SURMHW�D�ÄWÄ�HQ�OLJQH��LO�D�JÄQÄUÄ�SUÃV�GH�
����ùOPV��$YHF�FH�ùOP�LQWHUDFWLI��=DQQL�FKHUFKDLW�»�H[SORUHU���OoÄTXLOLEUH�LQWLPH�HQWUH�
OoLVROHPHQW�HW�OD�SUÄVHQFH�SXEOLTXH5����PDLV�LO�FKHUFKDLW�DXVVL�»�H[SÄULPHQWHU�XQH�
QRXYHOOH�IRUPH�GH�QDUUDWLRQ�FLQÄPDWRJUDSKLTXH��/oXWLOLVDWLRQ�GX�PRW���FLQÄPD���
GDQV�OD�GHVFULSWLRQ�GX�SURMHW�SDU�OoDUWLVWH�HVW�ORLQ�GoÅWUH�JUDWXLWH���=DQQL�D�WUDYDLOOÄ�
DYHF�GHV�SURIHVVLRQQHOV�GH�OoLQGXVWULH�GX�ùOP��\�FRPSULV�OHV�DFWHXUV�,JQD]LR�2OLYD�HW�
6WHIDQLD�2UVROD�*DUHOOR��DLQVL�TXH�OH�FRPSRVLWHXU�RVFDULVÄ�*DEULHO�<DUHG��/D�OLVWH�GHV�
FUÄGLWV�FRPSOHWV�TXL�ùJXUH�»�OD�ùQ�GX�ùOP�HVW�SDUWLH�LQWÄJUDQWH�GH�OoyXYUH��,O�VoDJLW�
GoXQH�KLVWRLUH�TXL��WRXW�HQ�ÄWDQW�VXIILVDPPHQW�VLPSOH�SRXU�ÅWUH�FRPSULVH�VDQV�
SDUROHV��LQWÃJUH�SOXVLHXUV�FRXFKHV�GH�VHQV��/H�GLDORJXH�VLOHQFLHX[�HQWUH�OHV�DFWHXUV��

XQH�SDUWLWLRQ�GH�PXVLTXH�ODFRQLTXH�HW�OD�QDUUDWLRQ�HQ�YRL[�KRUV�FKDPS�SDU�-RKQ�
Haskell, qui lit la dernière page de son roman American Purgatorio (Purgatoire amé-
ricain���DMRXWH�»�OD�GLVWULEXWLRQ�FKDQJHDQWH�GHV�SRLQWV�HQ�IDLVDQW�GH�FKDTXH�YHUVLRQ�
GH�FH�SURMHW�XQ�ùOP�GLõÄUHQW�
/oyXYUH�GH�=DQQL��TXL�LOOXVWUH�OD�WURLVLÃPH�SKDVH�GH�OD�F\EHUQÄWLTXH�VHORQ�0DOODU\��
HVW�EDVÄH�VXU�GHV�GRQQÄHV�UHFXHLOOLHV�»�SDUWLU�Go,QWHUQHW��/oDUWLVWH�*UÄJRU\�&KDWRQVN\�
XWLOLVH�ÄJDOHPHQW�FHWWH�UHVVRXUFH�GDQV�XQH�VÄULH�GoyXYUHV�TXL�H[SORUHQW�FH�TXoLO�
appelle le Flußgeist����OoHVSULW�GX�ûX[���GH�QRWUH�WHPSV��WHO�TXoLQWHUSUÄWÄ�SDU�OH�ûX[�GH�
GRQQÄHV�ÄYROXDQW�VXU�OH�UÄVHDX�PRQGLDO��/oDUWLVWH�XWLOLVH�FHWWH�VRXUFH�DSSDUHPPHQW�
LQÄSXLVDEOH�GH�FRQWHQXV�SRXU�H[SORUHU�OD�SRVVLELOLWÄ�GH�JÄQÄUHU�XQH���ùFWLRQ�VDQV�
UÄFLW����XQH�KLVWRLUH�VDQV�ùQ�TXL�VH�GÄURXOH�GHYDQW�QRV�\HX[�VDQV�UHFHOHU�XQ�VHQV�
RX�XQH�LQWHQWLRQ�SDUWLFXOLÃUH��$X�FRQWUDLUH��FoHVW�OH�VSHFWDWHXU�TXL�H[WUDLW�GX�VHQV�»�
SDUWLU�GH�OD�VXFFHVVLRQ�GoLPDJHV��GH�WH[WHV�HW�GH�VRQV��/H�VSHFWDWHXU�DGRSWH�XQ�UÏOH�
SDVVDEOHPHQW�DFWLI��GDQV�FH�FDV��SXLVTXoLO�LQYHQWH�XQ�UÄFLW�RÔ�LO�Qo\�D�SHUVRQQH��'DQV�
L’attente/ The Waiting (2007)6��OoXWLOLVDWHXU�DFFÃGH�»�XQ�VLWH�:HE�TXL�DöFKH�XQ�FRO-
ODJH�GH�SKRWRV�)OLFNU��GH�PHVVDJHV�7ZLWWHU��XQH�YLGÄR�SUÄHQUHJLVWUÄH�GH�SHUVRQQHV�
en attente dans une gare, une bande sonore de musique d’ambiance ainsi qu’un 

IRQG�QRLU��/oyXYUH�VH�FRPSRVH�GoXQ�SURJUDPPH�TXL�H[WUDLW�GHV�WZHHWV�HW�FKHUFKH�
GHV�LPDJHV�EDVÄHV�VXU�OHV�PRWV�LQFOXV�GDQV�FKDTXH�PHVVDJH��&HV�LPDJHV�VRQW�FRP-

ELQÄHV�DYHF�OD�YLGÄR�HQUHJLVWUÄH�SDU�OoDUWLVWH��OD�EDQGH�VRQRUH�PÄGLWDWLYH�DMRXWDQW�»�
OoLPSUHVVLRQ�GH�UHJDUGHU�XQ�ùOP��/H�WUDYDLO�GH�&KDWRQVN\�FRPSUHQG�GH�QRPEUHXVHV�
UÄIÄUHQFHV�DX�FLQÄPD��FRPPH�GHV�KRPPDJHV�»�-HDQ�/XF�*RGDUG�HW�'DYLG�/\QFK��
/D�FRQùJXUDWLRQ�SDUWLFXOLÃUH�GHV�ÄOÄPHQWV�HW�OoXWLOLVDWLRQ�GoXQ�IRQG�QRLU�UHQYRLHQW�»�
OoH[SÄULHQFH�FLQÄPDWRJUDSKLTXH��&RPPH�OH�GLW�OoDUWLVWH����OoXWLOLVDWLRQ�GH�OoREVFXULWÄ�
HVW�OoXQ�GHV�ùOV�FRQGXFWHXUV�GH�PRQ�WUDYDLO�>���@�&oHVW�SHXW�ÅWUH�DXVVL�XQH�IDÂRQ�GH�
UHJDUGHU�,QWHUQHW�FRPPH�VL�QRXV�ÄWLRQV�GDQV�OH�QRLU�GoXQH�VDOOH�GH�FLQÄPD��GDQV�
cette attente et cet oubli de soi7����8QH�UÄIÄUHQFH�SOXV�GLUHFWH�DX�FLQÄPD�VH�WURXYH�
dans Sodome@home (2008)8��XQH�yXYUH�HQ�OLJQH�TXL�XWLOLVH�OH�VFULSW�GX�GHUQLHU�
ùOP�GH�3LHU�3DROR�3DVROLQL��Salo ou les 120 journées de Sodome (1975), en tant que 

PDWÄULDX�SRXU�JÄQÄUHU�XQH�VÄTXHQFH�GoLPDJHV�H[WUDLWHV�GH�)OLFNU��VXEVWLWXDQW�DX[�
LPDJHV�ùOPÄHV�SDU�OH�UÄDOLVDWHXU�LWDOLHQ�FHOOHV�SULVHV�SDU�OHV�LQWHUQDXWHV�HW�SUÄVHQ-

WÄHV�GDQV�XQ�FRQWH[WH�GLõÄUHQW�
8QH�WHFKQLTXH�DSSURSULDWLRQLVWH�HVW�ÄJDOHPHQW�»�OoyXYUH�GDQV�OH�SURFHVVXV�HQWLÃUH-

PHQW�DXWRPDWLVÄ�TXL�SUHQG�SODFH�GDQV�The Pirate Cinema (2013)9, de Nicolas Maigret. 

��OoDLGH�GoXQ�ORJLFLHO�GoLQWHUFHSWLRQ�GH�GRQQÄHV��OoDUWLVWH�FUÄH�XQH�LQVWDOODWLRQ�YLGÄR�
TXL�DöFKH�OHV�WRUUHQWV�OHV�SOXV�YXV�DX�PRPHQW�RÔ�LOV�VRQW�WÄOÄFKDUJÄV��¤WDQW�GRQQÄ�
TXH�OHV�WRUUHQWV�VRQW�WÄOÄFKDUJÄV�HQ�IUDJPHQWV�LUUÄJXOLHUV�HW�QRQ�SDV�FRPPH�XQ�VHXO�
ùFKLHU��OoÄFUDQ�GH�SURMHFWLRQ�SUÄVHQWH�XQH�P\ULDGH�GoDSHUÂXV�GoXQH�VHFRQGH�GHV�
ùOPV�OHV�SOXV�SRSXODLUHV�Go+ROO\ZRRG��GH�ùOPV�SRUQRV��GH�FOLSV�YLGÄR��GH�PDWFKV�
VSRUWLIV�RX�GH�VÄULHV�WÄOÄYLVÄHV��OH�WRXW�GDQV�XQH�VÄTXHQFH�VDQV�ùQ��&HUWDLQHV�LPDJHV�
VoDöFKHQW�LQWÄJUDOHPHQW��GoDXWUHV�PRQWUHQW�GHV�IUDJPHQWV�HW��LURQLTXHPHQW��OH�
ORJR�GoXQ�JUDQG�VWXGLR�GH�ùOP�DSSDUDÉW�SDUIRLV�GDQV�OD�VÄTXHQFH�GoRXYHUWXUH�GH�OoXQ�
GHV�ùOPV�SLUDWÄV��/H�VRQ�GH�FKDTXH�FOLS�FRQWULEXH�»�JÄQÄUHU�XQ�FROODJH�GÄURXWDQW�GH�
FRQWHQXV�HW��FRPPH�FoHVW�OH�FDV�GDQV�OH�WUDYDLO�GH�&KDWRQVN\��OH�VSHFWDWHXU�HVW�LQFLWÄ�
»�FUÄHU�XQH�QRXYHOOH�KLVWRLUH��3RXUWDQW��OD�QDUUDWLRQ�DOWHUQDWLYH�QoHVW�SDV�OH�WKÃPH�
SULQFLSDO�GH�OoyXYUH��0DLJUHW�VWLSXOH�TXH���The Pirate Cinema propose de poser un 

QRXYHDX�UHJDUG�VXU�OHV�ùOPV�HQ�SDUWDQW�GH�OD�ORJLTXH�GHV�F½EOHV10����3RXU�OXL��FH�TXH�
QRXV�GHYULRQV�UHFKHUFKHU�GDQV�OHV�LPDJHV�QoHVW�SDV�WDQW�FH�TXoHOOHV�GLVHQW��PDLV�FH�
TXH�OHXU�SUÄVHQFH�GDQV�FH�V\VWÃPH�QRXV�DSSUHQG�VXU�OHXU�FRQVRPPDWLRQ��(Q�FUÄDQW�
XQ���ùOP���PXOWLIDFHWWHV�»�SDUWLU�GX�ûX[�GH�GRQQÄHV��OoDUWLVWH�FUÄH�HQ�IDLW�XQ�ùOP�VXU�
OHV�UÄVHDX[�SDLU�»�SDLU�HW�VXU�OD�UHODWLRQ�LQWLPH�HQWUH�OHV�XWLOLVDWHXUV�HW�OHV�FRQWHQXV�
TXoLOV�UHJDUGHQW�HW�SDUWDJHQW��/oDSSDULWLRQ�IUÄTXHQWH�GH�FHUWDLQV�ORJRV��YLVDJHV�
HW�FRQWHQXV��GHV�ùOPV�»�VXFFÃV�DX�SRUQR��SURSRVH�XQH�UÄûH[LRQ�VXU�OH�VWDWXW�GHV�
HQWUHSULVHV�HW�GHV�LQGLYLGXV�GDQV�OD�VSKÃUH�PÄGLDWLTXH��OD�TXDOLWÄ�YLUDOH�GH�FHUWDLQV�
SURGXLWV��HW�OHV�WDERXV�TXL�VÄSDUHQW�FH�TXL�HVW�ODUJHPHQW�HW�SXEOLTXHPHQW�SDUWDJÄ�
GH�FH�TXL�DSSDUWLHQW�»�XQH�SDUWLH�SULYÄH�HW�FDFKÄH�GH�QRV�GLVTXHV�GXUV�
/D�IUDJPHQWDWLRQ�GH�OD�QDUUDWLRQ�FLQÄPDWRJUDSKLTXH�DGRSWH�XQH�DSSURFKH�GLõÄ-

rente dans Fractal Film���������Go$QWRLQH�6FKPLWW�HW�'HOSKLQH�'RXNKDQ��'RXNKDQ�
D�ÄFULW�HW�WRXUQÄ�XQH�VFÃQH�PXHWWH�LPSOLTXDQW�VL[�SHUVRQQDJHV�TXL�H[ÄFXWHQW�SOX-

VLHXUV�DFWLRQV�FKRUÄJUDSKLÄHV�TXL�SHXYHQW�ÅWUH�LQWHUSUÄWÄHV�GH�SOXVLHXUV�IDÂRQV��
/HV�UHJDUGV��OHV�H[SUHVVLRQV�IDFLDOHV�HW�OHV�PRXYHPHQWV�GX�FRUSV�VXJJÃUHQW�GLõÄ-

rentes relations entre les personnages, selon ce qui acquiert de l’importance ou 

HVW�ODLVVÄ�HQ�DUULÃUH�SODQ��/H�FDGUDJH�HW�OH�PRXYHPHQW�GH�OD�FDPÄUD�VRQW�GÃV�ORUV�

XQ�ÄOÄPHQW�FUXFLDO�GDQV�OoÄWDEOLVVHPHQW�GX�VHQV�GH�OoKLVWRLUH��'RXNKDQ�D�WRXUQÄ�OD�
VFÃQH�HQ�WUÃV�KDXWH�GÄùQLWLRQ���.���GHSXLV�KXLW�DQJOHV�GLõÄUHQWV��&HWWH�YLGÄR�HVW�
HQVXLWH�H[SORUÄH�SDU�XQH�FDPÄUD�XWLOLVDQW�XQ�ORJLFLHO�FRQÂX�HW�SURJUDPPÄ�SDU�
$QWRLQH�6FKPLWW��TXL�]RRPH�HW�QDYLJXH�GDQV�OHV�LPDJHV�HQ�VXLYDQW�SOXVLHXUV�UÃJOHV�
ÄWDEOLHV�SDU�OHV�DUWLVWHV��/oDSSDUHLO�SKRWR�FKRLVLW�XQH�UÃJOH�DX�KDVDUG�SXLV�OD�VXLW��FH�
TXL�SURGXLW�FKDTXH�IRLV�XQ�DXWUH�ùOP�GH�OD�PÅPH�VFÃQH��/HV�XQHV�DSUÃV�OHV�DXWUHV��
FHV�VFÃQHV�JÄQÄUÄHV�DXWRPDWLTXHPHQW�VRQW�MRXÄHV�GDQV�XQH�ERXFOH�VDQV�ùQ�HQ�
FRQVWDQWH�ÄYROXWLRQ��FRQGXLVDQW��VHORQ�GHV�DXWHXUV��»���XQ�ÄSXLVHPHQW�GH�OD�YXH�
VXU�XQH�VFÃQH�GRQQÄH11 ». Fractal Film�H[SORUH�OH�ODQJDJH�FLQÄPDWRJUDSKLTXH�HQ�
IDLVDQW�DSSHO�DX�PRQWDJH�HW�»�XQ�HQVHPEOH�GH�UÃJOHV�TXL�SHUPHWWHQW�»�OoRUGLQDWHXU�
GH�FUÄHU�GHV�YHUVLRQV�LQùQLHV�GH�OD�PÅPH�VFÃQH��WRXW�HQ�ÄYLWDQW�OH�VLPSOH�DöFKDJH�
GH�IUDJPHQWV�DOÄDWRLUHV��(Q�VXLYDQW�FHV�UÃJOHV��OD�YLGÄR�JÄQÄUÄH�HVW�ORJLTXH�HQ�
soi et suggère donc une histoire particulière d’une manière qui est plus proche 
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FHOXL�FL�HQ�VSHFWDWHXU��/oDUWLVWH�D�FRQÂX�XQ�ORJLFLHO�TXL�XWLOLVH�OHV�DOJRULWKPHV�GH�
YLVLRQ�GH�OoRUGLQDWHXU�DLQVL�TXH�GHV�URXWLQHV�GoLQWHOOLJHQFH�DUWLùFLHOOH��SURGXLVDQW�XQ�
V\VWÃPH�LQIRUPDWLTXH�»�PÅPH�GH�GÄFLGHU�FH�TXoLO���UHJDUGH���GDQV�XQH�VÄTXHQFH�
GH�ùOP��GoDQDO\VHU�OHV�ÄOÄPHQWV�YLVXHOV�HW�OHV�PRXYHPHQWV��HW�GH�FKRLVLU�RÔ�SODFHU�
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A Space Odyssey, American Beauty, Inception, Taxi Driver, The Matrix et Annie Hall��(Q�
REVHUYDQW�FH�TXL�DWWLUH�OoDWWHQWLRQ�GH�OoRUGLQDWHXU��OH�VSHFWDWHXU�UHFUÄH�OD�VFÃQH�RUL-
JLQDOH�GDQV�VRQ�HVSULW�HW�FRPSDUH�OD�IDÂRQ�GRQW�OD�PDFKLQH�UHJDUGH�OH�ùOP�DYHF�VD�
SURSUH�YLVLRQ����OD�OLPLWH��OH�VSHFWDWHXU�QH�UHJDUGH�SOXV�XQ�ùOP��PDLV�LO�UÄûÄFKLW�VXU�
VD�PDQLÃUH�GH�OH�UHJDUGHU��/oyXYUH�GH�*URVVHU�QRXV�LQWURGXLW�DX�TXDWULÃPH�QLYHDX�
GH�OD�F\EHUQÄWLTXH�HW�ERXFOH�OD�ERXFOH�TXL�OLH�OH�VSHFWDWHXU��OH�ùOP�HW�OoRUGLQDWHXU��WHO�
TXH�OHV�WUDYDX[�PHQWLRQQÄV�SUÄFÄGHPPHQW�OoRQW�PRQWUÄ�
&HV�yXYUHV�RQW�ÄWÄ�SUÄVHQWÄHV�DX�IHVWLYDO�0HGLD�$UW�)XWXUHV��»�0XUFLD��HQ�(VSDJQH��
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QLÃUH��OH�FRQWH[WH�GH�OD�VDOOH�GH�FLQÄPD�HW�OD�PDQLÃUH�KDELWXHOOH�GH�YLYUH�XQ�ùOP�VRQW�
FRQIURQWÄV�»�XQH�VÄULH�GoyXYUHV�TXL��FRPPH�OoDYDLW�SUÄGLW�<RXQJEORRG��RXYUHQW�OD�
YRLH�GoXQH�QRXYHOOH�GLVFLSOLQH�HVWKÄWLTXH�
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